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The relationship between dance and masculinity is problematic. Gender, sexuality, performance are all thrown together, challenging ideas of what is "normal". In a field that infers femininity and homosexuality, male dancers are not traditionally associated with images of masculinity. To dance is to be seen as gay and to be gay is to be seen as feminine. Research to-date has traditionally focussed on issues of stigma and how these negatively affect men who dance, defining an understanding of male dancers as victims. This emphasis has ignored the immense pleasure and motivations that drive men to pursue dance in the first place. The stigma focus has also ignored the privileged position that men hold within the industry. Men are overwhelmingly represented as choreographers and as artistic directors. All five of Australia's top funded dance companies are run by men. My thesis focuses on how dance informs an individual's idea of their masculinity and their ideas of self in relationship to their dancing. The research has taken me into Australia's three leading contemporary dance companies, where I've spent four months observing the professional expectations, as well as how the individuals interact within the companies. I've had an enthusiastic response from both the dancers and the companies involved. I've interviewed female dancers and other people who contribute to the vibrancy of a dance company. I've interviewed male dancers who have been very keen to share their stories and experiences. What is unique about this research is the focus on masculinities that are not considered traditional. More often, research has focused on traditional ideas of masculinity, for example, sports or the military. It is exciting that this research shifts the focus to men outside of these traditionally researched areas to both value and understand different types of being a man. "Billy Elliot", the hit film echoes the experiences of the dancers involved in my study. Billy is not a victim or a boy who subscribes to a stigmatised identity. Billy is passionate about dance. Billy is driven to dance and to escape the strike-ridden town. To quote one of my participants, "I actually feel more masculine dancing. Like, I feel like it's really masculine when I'm moving. I actually feel it's a really manly thing to be expressive." The enjoyment, pleasure and passion of dance drives men to construct their own understandings of masculinity - to be dancing like a man.

